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1. When I Grow YUp 3:29
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~rsra s femecke therec surs o be a fire
steady ge i+ wads
The wire
cin Infvrfqb:/u‘)r‘ md
e wes making trevble for the V.E.D.,md
e wiss "at:mj infurance premivms md
e was ;Preadlnj fear of arson

Kt

VEIEAD,

e were bored one dfternoon
we was :n‘hng in the hny

I was a hot Texas day ‘and
We wagy F'd)/lnj with matches

[ A
\ Me and my friend and this boy named Edd,
3

All grovnd elsey
“ike some “kids do
We would throw our mdtches in the high dry glass
Close ovr eyes and count to ten
Then rdce the bu"mnj field Black Widow
Doin’ #he toe and hee/ gm
wed die }avjhrnj we'd do |+ Time 15 red
All over ag9ain Time Is drddl)/
<™ singing: Time vnder 9lass
Where theres smoke theres rure to be a fire Time will Fell

Ready stead go 1t was

Dewn to thée wire

We wds racing Inev tabilit

we wds making troyble for the V.F.D.
Im sure you Rnow how this Story goes
Qur little" fire ran out of contro/
femebody cqlled for the v.F.D. Pid
=% was’‘not me (Wasnt me, Jack)
They drive from fifteen miles dwa
So when H\ry arrive, I'm sorry fo Say
The field was black

he sky was gre

The tale of the Widew
Who walks her web
Movrning the night
Mdur‘hlnj the dead

ou lose himtoa broom
Tropped 1n a corner of the Reom
Or was it under the fost

Of the Marching Black Beof

i

TIs i the loneliness of rmght

"'

ind you know +Aa:£’bdrns they store ha
he volunieer all shook +heit heads
J2 I recall one of thern said
This fire wds no dccident | mo
This fire started with & match

= slawl): backed into the crowd
Me and Eddy we /ooked af each other
We never mention 1+ to +his day

But my friend,she went and’

Told her mother Jesug!

She sdid:

|

ay in?.

Thdt makes yeu reach ovi’ard bite
The vnawakened flesh
You lady in distress

Yev peer poer suffering
Murderess




When T Grow Up

E
When T grow up T want to ke

an old woman

Then T think T'm gonna find myself
dn old mdn

Then T #hink T'm qonna marry myself
+hat old »,3. v
4 really old man

Were gonnd hdve a hundred and
twenty babies

A hundred dnd five fen fifteen
twenty babies

Un hunh  thats what T sdid
d hundred and Fwendy babies

We'll raise 'em on Tigers milk and
green bananas

Mdngos and coconvts and
wadtermelon

Were gonng give ‘emy that wdiermelon
whén they starts yellin’

Here's what theyl yerl

TIn the summer well sitin a field dnd
watch the sun melt

Th the winter we'll sit b, d fire and
wdtch the moon free ze

Me my old man and & hundred ang
+weni, babies

when T -?r‘aw vp I want +o be
an old woman

Helle Hepewille

A
Down qf #he (=ld war Inchifvte
They wers am new recrvifs

He went dezwn the station
In his three picce suif

She had cried Far bhum o stay, now
There was »ing more 10 Sa

She was waving a white kerchief
As the trais pJiled away singing
Bye bye baby boy

T )\oPr #.e/ freat you well

It wds another sifuation

As the train left the Station
I+ was hello Hopeville

T need a4 vacation

The worlds been cruel

This time she really let me down

T thought IT'd go back to school

Try 16 clean’up this town and now its
Hello Hopeville

T kriow youre gonngtreat me well wellwell

Get gone oo

Well well well Inoky here 100):7 here
Well well we)l what have w?]af here

Got e a rundaway kid

Got ne money néver did

Got no sense to come in out

Out of the rain

He was waitin’ for a station just like
Some people wait for a train

And ITm singing
Bye bye bqby Lay
I hope they Hreat yeu well



Memories of East Texds

(<)

Memories of Edast Texas and those
pine-green !‘o“l'nj Wills

Covered™in the springfime with
dolden ddffodils

Rowing on Sdandy Ldke come April

Harvesfing hay “in June

Sifh'nj Ly the road wdf(kinj
well-fires burn,

By an old Octaber moon

I ledrned to drive on those
East Texds red clay backroads
And T medn to fell)lnu my friend
‘H:q werent no edsy rodds
You hdd to watch out for all the curves
down by Kelsey (reek
And deteur thro the Lindsay's Pasture
When the waters rdn too deep

Memories of East Texds and Gilmer
Cou.,'l-/ Seat of Upshor
Laok'm, back and askin myself,
"Whdt the hell'd ya lef ‘em
bredk your spirjt for 2"
Their lives ran in circles so small
They thought ‘H\ryv'i seen 1t dll so
They couldnt make a place for
d girl whod seen the ocean

But those memories of East Texds and
those pine green rull:'nj hills
Covered in the springtime “with
wild daffodils
Sitting in those Piney Woods Pldyfr\j
my guitdr
Thn'nkf»_g back on the roads T come
Thinking T hdd not come that far...

Hw)’ T3 thirty miles on down

* Life's @ Gamble
When 5 eleven forty-five
And 15 <o of the coin tosee whos got

Fiffeen minuies fo make d thirty minute drive

Semething like this :

I} wds )’m‘vr‘ie\)« Night

You wds :iH‘ing ‘found the Squdre
Small town Texds' Sons dnd” Davghters
But you lost the toss

That means yoJlre (‘aHn) vp the money
Thdt medns youre making the run
Mdh'», the run to Gladewater

Heres what you do:

4:»; hustle all your buddies of £
e back of . your truck

Yev grdb your girl and say,

“Come on, Jets . "

Tuck your jedns in your boots

Thats what yov do

Slap yovur gimme cap on

Turn the country music radio station
Lovder than you ought ta

But its okay ,youre on your wa
Yov lost fh); toss 7 4
Youre taking the money :
yeure mqku.j +the run fo Gladewdter

Run, bey !

B ser medns d run fo Gladewater




Tts 79 to the county line

Tis dhe Minit Mart with wot one to spare
And your friends back im Gilmer s theyre your

Friends, indeed Why ?
Well, ‘cos you 7.:} their money
And their b-pack of beer ' thats why

Tt wds fdfurdd). Night

You wds sitting 'round the Sgodre
Smdl]l Town Texds' Sons and Da ughters
But you lost the toss

Thdt means yovre fakmj up the money
That medns youre making the ron
Mdhnj the run to Gladewater

Graffiti  Limks
E
qu down yevr burdens
Lay down your cares
The Hely Virgin, shes
Genng greet you up there

With 4 big can of spray pdiat
And a b’j blank wa]l

And T can gudrandamntee you
There aint no cops around af all

Graffit; Limbo
Where do you go
6raffiti Limbo
When there dint no justice

T only speak for myself
But fhe word dround town
Ts thal somethings shakin’
In the Underground ’

T enly speak for myself

Bot the Word on the street

Ts that the writings on the wall
And the cop 15 on ;he beat

Graffii; Limbo

WNhere de you go

Graffit: Limbo

When there aint no Jushice

You can have your hitle Style Wars

ov Can Keep your little dance
t These (razy Writers

Dont have 4 ghost of a chance

Tty “Celor them Cons’' (Mayr Koch sez)
Call i a crime

Tts steer clear of the engineer

On that Midnight Special Line

Tf Love Was a Trdm
B’
If Love was a traim
I think I would ride a slow one
One that wovld ride thrv the night
Making every stop
If Love wds a #ram 3
I would feel no pain and
I would never get off

If Love wds d train

T think T would ride me a long one
Hear me fdlkn;j

Im talking fiffy boxcars long
Aw, whats {he use?

Most traings these days

Aint got no engine

Much less a caboose woo weol

Look out here she comes
Look out +here she goes



If Llove was da tram

Td throw my body on her tracks
Tf Love wag d tram Td throw

M Lcd)« right down on her tracks
IF’ Love wds o trdin

I would feel no pain as she
Rolled right down my back

But Love dint no tram | naw

More like d broncing hbull
AndAfhe mas t yov 9«1} 15 seconds
In that saddle

ven If you manage o ride
e dll Shaken vp inside
gonna be a long +1me
ride that buf| dagdin

In
int no train.
A
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| Except *viritien by Jean Ritchie 0

ANA;‘PafE

(_‘;].'{-“k the fime fo write fo my old friend
T walked acrass 7hef bBurnin b"‘d."

I meailed m—y leiter 25F #o Dallas” but
Her reply Camme From Ah(l‘uerﬂjflﬂld;kq

She sasd Bey garl ifs about $ime you Wraote
I+s been over iwo years now my old friend
Take mme back #o +he days of the fore;
And the ali nt]h?‘ rock 'n rollin’'
We was wild then

gn telegrams
hr)« Chel

Hey Chel yov know its Kinda funn)/

Texas alw;,: seems so by

Buit yov Know yovre in the /dr,r:f State in the Unjon
When youre anchored down in Anchorage

Hr, girl T think the last time I saw you
Wd's on mr and Leroys weddnn] do\y
Whdt was the name ‘of that
Love Song you pldyrd

I fovjoi how 1+ goes
T dont recall how 1# goes

Leroy got d better Job 5o we moveq

Kevin lost a tooth | hes startin school

ar got a brand new €ight month’old Lah)' gir)
I sound like a house wife

T think Im a house wife

Hey girl whats 1t ke to be 1m New York
New” york (it imdgine that

Whats i+ hke to be @ skafeboary purk rocker
Leroy Says send a picture

Lcro)' Says  hello

Lt’ray says kceP on racklns 9rrl

Yeh " Keep on rkkmj




* The LvN Don'+ Sto Here Anymmore  Jean Ritchie
£
When I was a curly hedded de/
My dadd, set me down on his knep
Saying son you goto scheol
Yov learn your letters
Dont you be no dusty miner ba), like me

T was born dnd rdised af the mouth of #hs Hazzard Holler
Where the codl cars rolied and rumbled past my door

But now they stand in a rusty row of all empiies

Because the Ly N doni stop here anymore

I used to think my daddy was a black man
Witk Scrip - enov hto buvy the Corrpany store
But now he goes $o town  with fmpfy pockets
And,Lord his face was white *

As the Febrvary snow

I was born and rdised at Jhe mouvth of the Hazzard Holler
Where the coal cars rolled and rumbled past my door

But new they stand i a rusty row of all empties

Because the L+N don't stop here anymaore

Never though? I'd hue tfo learn Ho love the coaldust
Never thovght I'd pray fo hear those temples roar
But, God, T wish #he grass wovld turn fe money
And then them j"ffnbd(k.f

Would fill my pockefs once more

T was born and raised at the mouth of the Hazzard Holjer
Where the codl cars rolled and rumbled past my door

Bot now ‘Hw] stand ma ru;}/v row of q]) empties
Because the Lt N dont stop here anymoere

Last night I dreamed T went down to the office
To get ‘my payday like T dene before

But them®alq k"JtV Vines was covering the doorway
And there was leaves and grass

Grawmg "ljh‘l vp thru the floor



COMPACT

Das Compact Disc Digital Audio System

bietet die bestmi‘ijgllichhe #langwiedergabe — auf

einem kleinen, handlichen Tontrager.
DIGITAUAUDIO N ;¢ liberlegene Eigenschaft der Compact Disc be-
ruht auf der Kombination von Laser-Abtastung und digitaler Wiedergabe.
Die von der Compact Disc gebotene Qualitat ist somit unabhéngig von
dem technischen Verfahren, das bei der Aufnahme eingesetzt wurde.
Auf der Riickseite der Verpackung kennzeichnet ein Code aus drei
Buchstaben die Technik, die bei den drei Stationen Aufnahme, Schnitt/
Abmischung und Uberspielung zum Einsatz gekommen ist:
Digitales Tonbandgerét bei der Aufnahme, bei Schnitt und/oder
Abmischung, bei der Uberspielung.
Analoges Tonbandgerat bei der Aufnahme; digitales Tonband-
gerét bei Schnitt und/oder Abmischung und bei der Uberspie-
lung.
Analoges Tonbandgerét bei der Aufnahme und bei Schnitt unc
oder Abmischung; digitales Tonbandgerét bei der Uberspielun
Die Compact Disc sollte mit der gleichen Sorgfalt gelagert und beh:
delt werden wie die konventionelle Langspielplatte.
Eine Reinigung eriibrigt sich, wenn die Compact Disc nuram Ra
gefaBt und nach dem Abspielen sofort wieder in die Spezialve
zurlickgelegt wird. Sollte die Compact Disc Spuren von Fing
ken, Staub oder Schmutz aufweisen, ist sie mit einem sauberen.
freien, weichen und trockenen Tuch (geradlinig von der Mitte zum Ra
zu reinigen. Bitte keine Losungs- oder Scheuermittel verwenden!
Bei Beachtung dieser Hinweise wird die Compact Disc inre Qualitat
dauerhaft bewahren.

The Compact Disc Digital Audio System

offers the best possible sound reproduction — on a small, convenient
sound-carrier unit.

The Compact Disc’s superior performance is the result of laser-optical
scanning combined with digital playback, and is independent of the
technology used in making the original recording.

This recording technology is identified on the back cover by a three-
letter code:

Digital tape recorder used during session recording, mixing
and/or editing, and mastering (transcription).

Analogue tape recorder used during session recording; digital
tape recorder used during subsequent mixing and/or editing
and during mastering (transcription).

Analogue tape recorder used during session recording and
subsequent mixing and/or editing; digital tape recorder used
during mastering (franscription).

In storing and handling the Compact Disc, you should apply the same
care as with conventional records.

No further cleaning will be necessary if the Compact Disc is always held
by the edges and is replaced in its case directly after playing. Should the
Compact Disc become soiled by fingerprints, dust or dirt, it can be wiped
(always in a straight line, from centre to edge) with a clean and lint-free,
sr:)ﬂ,ddry cloth. No solvent or abrasive cleaner should ever be used on
the disc.

If you follow these suggestions, the Compact Disc will provide a lifetime
of pure listening enjoyment.

Le systéme Compact Disc Digital Audio
pe: or

riir d'un support

e résultat de la
ure laser opti-
uées lors de
erso de lacouver-

pendant les séan-
ge etlagravure.
phone analogique pendant les séan-
utilisation d’un magnétophone numéri-
ge et/ou le montage et la gravure.
un magnétophone analogique pendant les séan-
strement et le mixage et/ou le montage, utilisation
nétophone numérique pendant la gravure.
r les meilleurs résultats, il est indispensable d'apporter le
n dans le rangement et la manipulation du Compact Disc
e disque microsillon.

n'est pas nécessaire d’effectuer de nettoyage particulier si le disque
est toujours tenu par les bords et est replacé directement dans son
boitier aprés I'écoute. Sile Compact Disc porte des traces d’empreintes
digitales, de poussiére ou autres, il peut étre essuyé, toujours en ligne
droite, du centre vers les bords, avec un chiffon propre, doux et sec qui
ne s'effiloche pas. Tout produit nettoyant, solvant ou abrasif doit étre
proscrit. Sices instructions sont respectées, le Compact Disc vous don-
nera une parfaite et durable restitution sonore.

Il sistema audio-digitale del Compact Disc

offre la migliore riproduzione del suono su un piccolo e comodo supporto.

La superiore qualitd del Compact Disc ¢ il risultato della scansione con

I'ottica laser, combinata con la riproduzione digitale ed & indipendente

dalla tecnica di registrazione utilizzata in origine.

Questa tecnica di registrazione & identificata sul retro della confezione

da un codice di tre lettere:

Si riferisce all’'uso del registratore digitale durante le sedute di

registrazione, mixing e/o editing, e masterizzazione.

Sta ad indicare I'uso del registratore analogico durante le sedu-

te di registrazione, e del registratore digitale per il successivo

mixing e/o editing e per la masterizzazione.

Riguarda I'uso del registratore analogico durante le sedute di

registrazione e per il successivo mixing e/o editing, e del

registratore digitale per la masterizzazione.

Per una migliore conservazione, nel trattamento del Compact Disc, &

opportuno usare la stessa cura riservata ai dischi tradizionali.

Non sara necessaria nessuna ulteriore pulizia, se il Compact Disc verra

sempre preso per il bordo e rimesso subito nella sua custodia dopo

I'ascolto. Se il Compact Disc dovesse sporcarsi con impronte digitali,

polvere o sporcizia in genere, potra essere pulito con un panno asciutto,

pulito, soffice e senza sfilacciature, sempre dal centro al bordo, in linea

rdf;na. Nessun solvente o pulitore abrasivo deve essere mai usato sul
isco.

Seguendo questi consigli, il Compact Disc fornira, per la durata di una

vita, il godimento del puro ascolto.

Street, London W1V 1LB)"

“WARNING: Copyright subsists in all recordings issued under this label. Any unauthorized rental, broadcasting, public performance, copying or
recording in any manner whatsoever will constitute infringement of such copyright and will render the infringer liable to an action at law. In case
there is a perception institution in the relevant country entitled to grant licences for the use of recordings for public performance or broadcasting,
such licences may be obtained from such institution. (For the United Kingdom: Phonographic Performance Ltd., Ganton House, 14—22 Ganton

Printed in West Germany by / Imprimé en Allemagne par Neef, Wittingen - Made in West Germany







MErcvr)/

Michefle Shocked * Shaort fhdrp Shodked

834 924-2

Michelle L\ockecj

GiiE Sl =)

(il

422-834924-2 4|

el @@

1. When I Grow Up 3:29

1 Hello Hopevitle  7:54

3. Memories of Edf‘f' ldds ks

i (qu;hg the Run to) Gladewater 3:03
5 Graffit; Limbo 3:27

6. Tf Love Was afran 4:03

Short

it

Y Ahckordﬂe g2 S}“ocked

g The LtN Do nf 3+°P Here /’\hymore 07
g i e Ty
1o Bildek Widoy 7oz

Also Available on Album dnd Chrome (dss ette

©1988 PolyGram Records, Inc.

© 1988 PoyGram Records, Inc.

All Rights Reserveq Unavthorited (opying, Reproduction, Hiting, Lending, Public
Per formance dnd Broadcdsting Prohibited.

(ot anybody who sings these songs is o fricnd of mine)

834 924-2

meury

®

marketed by
phonogram

|

Z—\ﬂb H¢ 8

PP oYy dapy p ddoyp, pagooys al[aY2lLy

A’/noaaw






